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PREFACE 


Among all valuable ancient paintings, the paintings of the T’ang and the Sung Dynasties 
are most precious. However, they are either more than one thousand years or at least six or seven 
hundred years old. Notwithstanding the different civil wars and revolutions those possible to be 
inherited are very scarce. Some have been preserved with utmost care and offered for sale but 
whether genuine or not is very difficult to discriminate. Generally, the paintings in the Tang 
Dynasty depended upon the resemblance and those of the Sung Dynasty were divided between the 
South and North. Moreover, brushing, colouring, and silks are different from one another. Only 


an expert could discriminate and not deceive any one. 


Mr. P’ang Lai Ch’en of Chekiang owns great fortunes and has an hereditary character of 
intelligence, His collecting of paintings, both ancient and modern cover a period of thirty years. 
In the beginning the collection was only limited to the famous paintings of the Tsing Dynasty, 
then those of the Ming Dynasty and so on until those of the Five Dynasties and the T’ang 
Dynasty. Such systematic collection enabled him to just and wise discrimination. He was discreet 
about any famous painting and only when assured of its value and genuineness would pay the high 
price demanded. Owing to the constant revolutions in China many other collectors have decided 
to dispose of their good of their pictures they could find a good purchase. However, in the mean 
while there are found in the market forged pieces thus making “the fish-eyes jewels.” 


Mr. P’ang observed and inspected more carefully and selected more accurately. He has 
been by no means deceived in any way. It is said that his intense and sharp observation is not 
inferior to Dzan Tsz Koo of the Sung Dynasty. I am a painter residing with Mr. P’ang for 
twenty years. I have seen myself that in discrimination he is unusually intelligent and seldom 
mistaken. What he has collected is either enlisted in the painting lists of the former dynasties or 
inscribed by the greatest collectors since the Sung Dynasty. With such invaluable paintings in his 
trunk he is, no doubt, the leading co!lector in the south eastern China. I do not flatter when 
I say he is admired by the learned men of the country. Even the foreigners who are fond of 
Chinese paintings frequently call at his house on arrival at Shanghai. After inspection all admire 
his wonderful collection. Mr. P’ang, however, is not satisfied and often exclaimed that the paintings 
of both the T’ang and the Sung Dynasties are “as scarce as the stars in the moming.” “I have 
spent my wealth and life for a greater part to collect them but what such famous paintings as 


known in the world are very few,” 


he continued. Now by his friends’ advice, he has selected 
scores of his collecting to be printed in the Callotype and compiled in a volume sending sample 
to all painting lover in China and abroad. For every painting there are biography, description and 
size, etc. specially written in order that every man can understand at a glance. Our friends abroad, 
who are fond of ancient arts will, I feel sure, realize the collection of Mr. P’ang to be foremost 


among the highly valued. 


Low KweEl (ALSO CALLED LIEN Foo OF Wu-KIANG), 
Shanghai, China. 


September, 1916. 
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Pertod: T'ang Dynasty, A.D 618-907. 
Subject: GROOMING THE ELEPHANT. 
Artist <: Yen 1a Fen Size: 4/21” by 1’9 8". 

Biography :一 Yen Lih Pen was appointed as the vice-minister in the roth. 
year of Kao Tsung (646 A.D.) of the T’ang Dynasty, the most prosperous period 
in Chinese art. He possessed great literary abilities and with his brother, Yen Lih 
Teh, both enjoyed equal fame, and two of his pictures the ‘‘Eighteen Grand Scholars” 
of Tsin Wang Fu and the “ Meritorious Ministers of the Lin Yen Loft” (meaning 
lofty) are considered as the best work of ancient times and were even then treasured 
with the greatest admiration by the learned men of the time. 

Description :一 Colour Painting on Satin. 

The picture depicts on an elephant stands a man holding in his hands an ancient 
bronze vessel from which a spray of pure water is poured and at the elephant’s side 
another man is sweeping with a broom the water that has fallen on its body. He, 
in red robes is the greatest priest ‘Wen Shu Pusa” who is the chief god at Wutai 
in Shansi, whilst the monk that holds a wand is “Pu Hien.” The Goddess of Mercy 
is represented by him as dressed in white with bare feet. Another carried a vessel 
in the shape of the shallow bowl usually used by Buddhists, and yet another has in 
his keeping the ‘“‘ Benevolent Bag.” One is wearing a linen cap and the cloak of a 
Tauist priest and another one is in a swooping attitude in the act of bowing to his 
gods, 

The figures are so skilfully painted that their appearance and posture appear 
to be those of living beings. 

Above are the spreading branches of a Buddha tree so large as to render the 
sky invisible to those in the shade. The Buddha tree is especially venerated by the 
Buddhists, and is grown amidst the high mountains of Buddhists’ countries. 

The medium of the picture is satin of great age and though light in colour 
still conveys to the beholder a fresh and lively i impression. 

The picture was regarded as unexcelled T’ang picture. by the ancients and 
was described in the “ Painting List” of Hwei Tsung ‘of the Sung Dynasty hence it 
is one of the few pictures of which the history could “be traced. 
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Pertod: Tang Dynasty, A.D. 960-1279. 
Subject: A BuppHas, SHIHKIAMUNI. 
Artist: Wu Tao Yiian. Size: 4’118” by 2'7h"”. 

Biography :—Wu Tao Yiian, also called Tao T'sz, was a native of Yang T1. 
His acquired extreme skill in painting ; when the Emperor heard of his ability, he 
was then summoned to the Palace shereupos: He became known as being the most 
eminent painter of the world and has been so revered ever since through hundreds 
of generations. In his youth, his style was delicate and fine, but it became bold and 
vigrous in his middle age. Figures in his paintings have life in them owing to the 
high relief or stereoscopic effect so ingeniusly produced by his colouring. Such a 
style was called by the world the “Style of Wu.” Some even said he was another 
Chang Séng Yu. It was true as judged from his works. 

Description :—Colour Painting on Silk. 
The picture depicts a Buddhas, Shihkiamuni. His eyebrows are thick, ears 

are long, and the chest bare. He rests ina sitting position on a stone, holding a 
whisp. His is in a preaching pose. The disciple stands respectfully with hands 
joined as in prayer. His appearance looks venerable and honourable, unusual as 
compared with those in this world of dust. His garment is.so creased and crooked 
that shows the painter’s very skill in drawing lines, wearing a kind of red stole which 
was so brightly painted that he Wu Tao Yiian excelled other painters. Verily, he is 
the king of the painters. On the painting there is the imperial seal of the Sung 
Dynasty, although somewhat faded is yet discernable. There are numerous false 
paintings of Tao Tsz but this isa decidedly true piece. Connoisseurs will be able to 
corroborate this statement with their trained eyes and experienced judgement. 
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Period: T’ang Dynasty, A.D. 618-907. 
Subject: MouNTAINS IN SUMMER BEFORE A STORM. 
Artist: | Wang Hiah.. 人 

Biography :一 Wang Hiah was skilful in painting landscapes with washes of 
black ink. People spoke of his work as the ‘‘ Wang Ink.” He was fond of drinking 
and he would always drink before he used his pen he would then spread ink broad 
cast and according to their shape, made them into such things as clouds, wind, rain 
and rainbows and were so marvelously done that one could not distinguish any of 
the original bloth. Indeed wonderful. 

Description :一 Ink Painting on Silk. 

This pictures the atmosphere of an approaching storm of an evening among 
the summer mountains. Among the dense forest there are several old houses so 
secluded that they escape the dust, and noise which troubled the outer world. One 
man is seen coming out of the forest with an oar and is about to sail homeward in 
the little boat that is fastened near the bank. This leisurely pleasure is impossible 
to be excelled in the world. The ideal of the painter is supreme while the ink is 
painted by dropping and sprinkling. He was the father among the ink painters. 
The famous painters Mi Fei and his son developed their skilfulness in painting by 
studying from his style. The silk is very old and gloomy but the colouring and 
brightness are still fresh. There are found on the painting seals of many great men 
‘such as those of Pai Hien T’ang, To ’Pao Ko, and Kia Tsui Hoh. It was the 
property of the Secretary of the State of the Southern Sung Dynasty, ‘Kia Sz’ 
Tao. Besides there is the imperial seal of the Mongol Emperor, Chang Tsung. 
~ It is without doubt a rare invaluable painting. 
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Pertod: ‘T'ang Dynasty, A.D. 618-907. 
Subject: Fatry Goppress OF THE Moon. 
Artist: Chang Hsiian. | Sezer 4'24" by 1/78", 

Lography:—Chang Hsiian, a native of Peking, was skilled in the painting of 
figures, and more especially the portraiture of the beaux and belles of nobility. 
His painting of flowery path and bamboo grove looks very realistic, his skill in 
painting of an infant child was his unique accomplishment. When painting the 
portrait of a lady fe ccd to colour her ears with a little red as a distinction from 
the work of other painters. 

Description :—Colour Painting on Silk. 

The picture depicts the goddess of the Moon having luxurious hair, wearing 
chrysoprase jewelry, and caressing a white rabbit. On her clothing were worn 
small bells which add to the impression giving a thousand charms to their beauty. 
The painting is so exquisite even the powder used on the face has not discoloured, 
another proof of the painter’s wonderful skill, such genuial old art is unique in the 
world. The great painter and writer, T’ang Yin wrote a poem on the painting 


which is equally to be treasured with the picture. 
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Period: T'ang Dynasty, A.D. 618-907. 
Subject: PEAR Biossom AND PIGEONS. 
An Sizes. 2'4" by 4k". 


Biography :一 Pien Luan was a man of the Capital. He studied painting in 
his youth and became skilled in painting of flowers, birds and cut branches. After 
786 A.D. the Koreans tributed a pigeon while the Emperor Te Tsung summoned 
Pien Luan to paint the pigeon at the Yuan ‘Wu Imperial Court. His natural 
likeness was very superior. 


Description :—Colour Painting on Silk. 


A pair of pigeons roosting on the branches of the pear blossom which is as 
white as snow. ‘The painter’s brush was daintly and lightly used. His colouring 
was fresh. In his painting, feathers are natural, and flowers delicate. His paint- 
ing capacity was not easily practical since the Sung Dynasty. The T’ang painting 
on silk is hard to be obtained. In painting this picture he only used the best 
quality of classic-writing paper; hence it is more scarce. In fact, it is among a 
few precious articles that can not be easily obtained. On the top of the painting 
are found the inscriptions of the great men of both Yuan and Ming Dynasties, such 
as Hang K’i and Li Ying Chén. Beside there are the seals of Hwei Tsung of the 
Sung Dynasty, and Wang Ling, the greatest painting-collector in the beginning of 
the Ming Dynasty. It was also mentioned in the ‘‘ Painting List” of Hwei Tsung 
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Perwod: ‘T'ang Dynasty, A.D. 618-907. 
Subject: THREE ANGEL GIRLS. 
Artist: Chou Fang. Soe aro!) by wpa, 

Biography :一 Chou Fang, also called Chung Lan of Peking was a specialist 
at portraiture. It was said that Han Kan could paint the likeness but he could 
reproduce the natural spirit in the paintings. His paintings of Buddhists, fairies 
and figures are all magnificent work. 

Description :—Colour Painting on Silk. — 

This picture shows three angel girls dancing among the clouds and scatter- 
ing flowers unto the world. Wei Ma, a Buddhas, is sitting on a seat surrounded 
by a number of fairies within a hall, and columns of which are of a grand appear- 
ance, there appear also scores of Buddhas (Lu Hans) followed by white elephants. 
Below the steps, stands a monk presenting flowers in a sacred vase. Behind him 
are two foreign monks and a green lion imported from a foreign country. The 
whole picture looks very strange for the size as there are so many figures densely — 
packed, presenting different poses. The whole effect is ideal, and really one of the 


finest masterpieces among ancient pictures. 
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Period: The Five Dynasties, A.D. 908-959. 
Subject: MARSHY AND Water-Fow Ls. 
Artist: Wang Ts’ien. Szze: 4'104” by 2’8”. 
Biography —Wang Tsien, also called Yao Shu, of Chengtu, was so ingenius 
that he could combine the best points of all the painters, he painted flowers and 
bamboos like Dunn Ch’ang Yiu, birds like Tiao Kuang Yin, landscapes like 
Li Shéng, storks like Hsueh Chi and figures like Shéng Wei. All his work was . 
most accurate. About 930 A.D. during the reign Kwang Tseng he painted 
pheasants in the Imperial Divine Court once an eagle was brought before the 
Emperor which took the pheasantto be a living one and wanted to attack it 
several times. Thus his painting of flowers and birds became very famous and the 
‘style was followed by later students. 


Description :—Colour Painting on Silk. 


The picture depicts a pair of water-fowls on the sandy shore. They keep 
so near one another as a shadow follows its subject. The colours were bright and 
artistic. The scene is laid in mid-autumn weather. The marshy willow is in blossom 
and waving inthe breeze. On its branches are small birds twittering as if calling to the 
one who was flying away. Hisstyle isalways copied by students of art as his brush was 
used in such a slender and beautiful manner. During the reign Tseng Wo about 1113 
A.D. the Emporer Hwei Tsung recorded the date on this picture until the Emporer 
Kien Lung of the Tsing Dynasty, wrote a verse on it. It was transferred from one 
imperial collection to another. This is a unique heirloom of the imperial families. 
It was noted in the “ Painting List” of Hwei Tsung. 
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Period: The Five Dynasties, A.D. 908-959. 
Subject: Mountarn DURING Autumn. ; 
Artist: Tung Yiian. Size: 598” by 2'52”. 

Bugraphy :—T’ung Yiian of Kiangnan who alone enjoyed a great fame 
during his time for painting landscapes only. The scenes in his works were rich 
and debonair. | His pen was used with strength and boldness, the high precipices 
and peaks he painted looked rugged and dangerous. One who looked at the 
picture would be improved with the glory of the scene. In colouring of landscapes 
he followed the style of Li Sz Hsiun. For ink landscapes though much after the 
style of the Right Lord Wang it was mostly his own ideas. His paintings of wind- 
storm, rain-falling, streams, and valleys are realistic: Peaks are illuminated, bright 
or shadowy. Forests covered with clouds. Multitudes of rocks and valleys were 
all natural. Since Chin Kwei he was the only man. His composition and pen- 
manship were of a unique style. Trees and trunks were represented tall and 
straight with the introduction of his own ideas. The great painters went to him to 
be taught. | 

Description :一 Ink Painting on Silk. 

The picture depicts'a pine valley during the mid-autumn. The mountains 
look high and charming. Near the forests there are two or three houses. Two 
guests have arrived at the house, one is holding a staff implying his desires to 
climb the mountains, they are discussing their life during the past. The power of 
his pen is bold and artistic and imitated by other painters. Both the Emperors 
Tai Tsung and Hwei Tsung wrote a short inscription on it adding their seals of 
the imperial collection to it. It was described in the ‘“‘ Hsuin Wo Painting List” 
of Hwei Tsung. 
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Period: The Five Dynasties, A.D. 908-959. 
Subject: PIGEONS IN THE SNowy PINES. 
Artist: Kuo Kien Hui. Sezer AG by 2t7 


Bugraphy:—Kuo Kien Hui of Peh Hai was skilful in painting birds of 
prey and other various birds.“ He had painted the pictures ‘the Eagles and 
Pheasants in an Autumn Wilderness,” and “The Preying Hawk,” etc. which had 
been celebrated in the world. While he lived in the country, he domesticated 
various birds and studied their movements with his whole attention, and as he 
detected any fresh idea he instantly painted the same. His brush was vigorously 


used and could paint everything there is in nature. 


Description :—Colour Painting on Silk. 


The picture shows a valley covered with snow. The old firs are practically 
bare. Some pigeons are standing on a dead branch facing each other. Others are 
seen flying into the forest as the sun is setting. Not only the brush was used 
boldly but also a remarkable study of nature. On the painting there is the imperial 
seal of the Sung Dynasty. The silk is old and little darked nevertheless it is 


invaluable. 
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Period: The Five Dynasties, A.D. 908-959. 
Subject: THe NoBLE Woman. 
Artist: Chow Wen Ch’ung. Size: 4'a” by 162". 


Lugraphy :—Chow Wen Chung of Nanking was the pupil of Li Yuh. 
When he was the grand secretary, he had been summoned to the Imperial Academy 
of Painting. He was skilful in painting Tauists, Buddhists, figures, landscapes, 
forests and rocks. He was very superior in painting noble women. His style 
resembled that of the painters in the T’ang Dynasty, especially Chow ’Fang but he 


excelled in minuteness of beauties. 
Description :一 Colour Painting on Silk. 


The picture depicts a noble woman impressing us of her charming manner. 
Slenderness and brightness in the painting are proportionate. Her appearance is 
beautiful and somewhat leisurable. She holds a duster that implies her action as 
a fairy. The painting of a figure in ancient times was to paint the true appearance. 
The painter's skill in painting and colouring was the only man after Chow Fang 


died. 
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Period: The Five Dynasties, A.D. 908-959. 
Subject: Ducks IN THE Lotus PoND. 


3 DY 


Bugraphy: Hsu Hsi of Nanking was a descendant of a noble family in the 
Kiangnan province. He was extremely skilful in painting various flowers, trees, 
birds and fish exact as nature. In painting flowers most of the painters always empha- 
size on colouring but he first outlined the branches, leaves and flowers and then 
painted with colours. His painting was therefore superior in structure and nature 


to styles ancient or modern, in a word “unique.” 
Description :—Colour Painting on Silk. 


The picture depicts a pair of ducks swimming in the lotus pond where the 
plant bears numerous white and red flowers. Green leaves stretch upward and form 
a striking picture. The colours are still bright and even though ten centuries old 
are by no means faded. His painting of the feather of ducks are most accurate and 
every stroke gives a natural impression. It is likely that the work of human being 


excels the omnipotence of the Nature. 
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Period: The Five Dynasties, A.D. 908-959. 
Subject: SwimMinc 下 ISH. 


Abbe Ss Nea: Szze: 3/4 


Buography 一 Yuan '1 of Honan had been in the imperial body-guard. His 

superior skill enable him to paint fish in any and ail the attitudes of eating, 
= 

breathing, swimming, etc. in the water. Entirely different to what other painters’ 


fish which look like the fish in a kitchen. 


Description :一 [nk Painting on Silk. 

This picture depicts a stream in autumn where water-grass and reeds are 
abundant. Fishes, big and small, are seen swimming in water so clean that it is 
possible to count them. Really his pen is clever at portraying live objects. 
Because of its great age the colour of the silk has faded but the ink is still fresh. 
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Period: The Five Dynasties, A.D. 908-9509. 
Subject: Restinc THE Horse WHILE STRAIGHTENING THE ARROW. 


Artist: Chang K’an. Stze: 4/1” by 1/73". 


Lugraphy :一 Chang K’an was a native of ’Wa Ch’iao, he lived near the Ean 
mountains. Which was the land populated by foreigners (Tartars) where he had 
Opportunities to study the bearing and bodily structure of the Tartars and their 
uniforms, and saddle of their horses. He was best skilled in the paintings of 
foreign horses. 


Description :—Colour Painting on Silk. 


The picture shows a brave knight with his armour off, resting on the mound 
and glancing at his arrow. His appearance is powerful and strange. At his side 
there is a horse with an unusual gallant look rolling on the ground. Surrounding 
him there are high mountains, and expansive sand field which is the so called 
‘Ancient Battle-Field.”. There is on this picture the seal of the grand secretary 
of the imperial court of the Sung Dynasty that presents a crimson colour. Besides 
there are numerous seals of collectors. The famous Wu Yung Kwang of the 
South Sea (Canton) wrote a short inscription indentifying it as a picture of the 
collection of the royal family of the Sung Dynasty and is mentioned in the writings 
of Chow Kung Chin of the same dynasty. It is fortunate that it can be handed 
down from one to the other without being lost or destroyed which seems to be 
under blessing of a God. 
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200 Sung Dynasty, A.D. 960-1279. 
Subject: A Pair OF QuaILs. 


Artist: Emperor Hwei Tsung. Sage, - 323" by 1/48”. 

Lugraphy:—Hwei Tsung was the eleventh son of Shen Tsung. During 
the leisure hours when governing his country, he loved to paint and write, 
especially painting which was his natural talent, and particular attention was given 
to the painting of birds. He used actual oil paint to paint the eyes in his water 
colour work, which looked so like life that the art was never approachabie by other 
painters. He was also skilled in painting eagles, aud flowers, bamboos and rocks 
in ink. He invented his own style and marked his painting by using the seals 
bearing the characters ‘Tien Siou,’ ‘Shuen Wo’ or “Tsen Wo,’ he also used a calabash 
seal the ancient characters of which resembled insects and fish. 

Description :—Colour Painting on Silk. 

This picture shows a pair of quails. Their eyes are painted with paint as is 
seen to be raised on the silk, which was a new departure no other painter has ever 
done so. On the branches of the bushes are seen small birds resemble living ones. 
Red alder and green grasses are all beautifully and naturally coloured. It is 
surprising that an Emperor could have learnt to paint so well as he did. He wrote 
on this picture four characters “ Painted at the Tst-ch’en Palace.” The style of 
writing also was said to have been inverted by Hwei Tsung. He was therefore a 
burn genius in writing and painting. 
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Pertod: Sung Dynasty, A.D. 960-1279. 
Subject: WHITE EacLe. 


Artist: The Emperor Hwei Tsung. Sage: 3/58" by 1/64". 


Buography :一 As previously described on A. 14. 
Description :—Colour Painting on-Sitk- Paper 


The picture shows a white eagle standing alone on the seashore. Its eyes 
are sharp and brave, its talons are powerful and feathers elegant. It seems to 
possess the power to conquer all other birds. Every stroke of the brush is full of 
life. That Hwei Tsung was celebrated 的 an expert in painting eagle is confirmed 
from this painting. It bears the inscriptions and seals of such great men of the 
Ming Dynasty as Wén Chéng Ming, etc., who had kept it successively with great 


care. There is no doubt that the painting is the real work of Hwei Tsung. 
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Pertod: Sung Dynasty, A.D. 960-1279. 
Subject: THe Manparin Ducks. 
Arist: Tsao Chung. Size: 4’1d” by 1/68”. 

Biography :一 Tsao Chung, also called Chung Tsu, of Kwang Han, was 
skilful in painting flowers and birds. His name was prominent at his time. He 
first followed the style of T’ang Ch’ang Yiu, whose art he later excelled owing to his 
unceasing practice he could paint cut flowers as life. His colour rendering is further- 
more extremely wonderful. He was also skilled in grass and insect painting. His 
work was not only “likeness” but reproduction of life. 

Description :—Colour Painting on Silk. 

The Picture depicts a piece of stone in black ink and a sunflower beneath 
which lie a pair of mandarin ducks. The use of his brush and the colours reached 
the apex of accomplishment. The Emperer Kao Tsung of the Sung Dynasty wrote 
on it four characters in gold ‘‘ Marvellous Pen of Tsao Chung” with the seal of the 
Imperial Art Collection. The colour of the silk became dark by age, no wonder its 


being highly treasured during the thousand years since its existence. 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject: ComposinG PoEMS BESIDE THE Fire on A Snowy Day. 

Artest: Wang Sie: Speen 5 6. by 2°22". 
Biography :—\Nang ’Sie, also named Tsin Chung, was the emperor's son-in- 

law. He was interested in reading and writing essays and also learned to paint after 

the style of Li Jén. His landscapes were lovely, bright and clear. His coloured 

landscapes are after General Li of the Tang Dynasty. He created style of his 

own neither old nor modern, later his style became prominent. He collected famous 


pieces of paintings and writings as a hobby. 
Description :—Colour Painting on Silk. | 


The picture depicts an ancient famous man, Hsieh Ling Yun, having resign- 
ed the prefect’s office of a great city called "Yung Chia. He built in Kwui Chia 
hermitage situated along the bank, besides the mountains and near the forests. It 
contains porticos and lofts. He was said to have sat on a snowy night beside the 
fire with his niece composing a poem which contains the following Sentence <°"“The 
gossamer of the willow is aroused by the wind,” etc. which is the mataphor of snow 
and read by many scholars. This picture was painted for describing the event. 
The composition is handsome and describes that story perfectly, the painter was no 


doubt admiring this episode and wished to have acted so himself. 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject: CROUCHING TIGER ON THE CLIFF. 

Artist: Tsao Mio Ch’uo. Szze: 2/108” by 2/113”. 
Biography :—Ts'ao Mio Ch’uo was of a plain disposition, therefore careless 

in his habits and dress, his friends consequently, called him Mio Ch uo which means 

dirty. However, he was skilful in painting tigers in different manners such as 

resting on the cliff, roaring into the air, or licking the palms. These paintings 

are well known in the world. ‘The paintings of trees and rocks was also clever and 


adroit, done as if writing characters in a flowing hand. 
Description :—Colour Painting on Silk. 


From this painting we see a tiger squatting near a dark precipice. A few 
bamboos nearly broken are waving in the valley. ‘The scene conveys the idea of 
cold wind and setting sun. In the ‘ Painting List” of Hwei Tsung, there is 


) 


mentioned “A Crouching Tiger” on the present there is an imperial seal of the 
Hsuin Hoo Palace which is visible though not distinct; possibly it is the same 


picture no wonder people regard it as most precious. 
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Period: Sung Dynasty, A.D. 960-1279. 
Subject: THe Kinc or MEDICINES. | 
Aftist 7 Shiikes. Size: 4'h" by 2/98". 

Biography :—Shih Ko, also called Tsu Chuan, was a native of Chengtu. 
He was full of humour and clever at debating. His paintings of Buddhists, Tauists 
and figures were perfect. He first studied art with Chang Nan Pen. His skill was 
beyond the ordinary and did not like to adopt usual ways he had his own style and 
liked to paint caricatures which created strange and weird poses. Only the face and 
limbs in his works were done according to usual practice in painting, the lines in 
the dresses were executed with a few bold strokes. 

Description :—Colour Painting on Silk. 

The painting shows the King of Medicines, wearing leaves of all kinds and has 
a gourd at his lions. He is trying to pick the moon in water with his hands. The 
appearance seems no different froma living person. This King, asthe history says, is 
Yen Ti, also called Shen Nung (about 2838 B.C.) At that time men were ignorant of 
medicines and how to cure diseases. He was the first to test the minerals and 
drugs and carefully examined their qualities and properties. Within a single day 
he said to have met with seventy kinds of poisons and he discovered how to use 
them. Consequently, he invented the Pharmacopheeia in order to cure his peoples’ 
sicknesses. The medical science was thus initiated. The picture is therefore not 
only valuable as a work of art but also for the purpose of respecting and admiring 
the ancient civilization. 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject: LISTENING TO THE PINES AT THE HERMITAGE. 

Artist: sii Toa Ning. Size; 6:84" by 3°74". 
Bugraphy: UHsii Tao Ning of Chang An imitated and studied after the 

style of Li Jén in landsacpe-painting. He painted in a simple and easy style. 

The mountains and trees in his pictures were painted with bold and straight hand. 

His style was therefore one of his own. He excelled in the minute details in his 


paintings. People judged that his work was no different from Li Jén’s. 
Description: Ink Painting on Silk. 


The picture depicts a hermitage bounded on three sides by the stream, 
across which is the land where pines are rich and dark. Beneath the mountain on 
the winding foot-path there comes a hermit, carrying his violin, glancing at the 
mountain scene, whose manner implies that he is waiting for his friend, and the 
moon to rise. The mountains are precipitous. The style of painting the hills is 
after the ancients, which is acquired in a great measure from the best style of 
herein 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject: THe Fairy 了 REPARING “ Evrxir Vita.” 

Artist :一 Hsu Chung Ku. S2¢°. 2'68" by 1’ 7k". 
Lrography :一 Hsu Chung Ku was the grandson of Hsu Hsi. His skill in 

painting flowers and birds was in a great measure inherited from his ancestor, his 

figure studies were particularly wel! executed, eyebrows were so arched and cheeks 

so outlined that they resembled those of a living person. This was influenced by 

his skill in painting flowers and butterflies. 


Description :—Colour Painting on Silk. 


This is a picture of a beautiful fairy riding a black quadruped somewhat like 
a horse. Her dresses are light and beautiful, her body is slight and active. On her 
back there is a palm leaf fan and in her hand she holds a small gourd having smoke 
whirling faintly from it. On the top of the smoke there floats a red pill depicting 
the story of the making of “Elixir Vitz” of the Tauist religion. The power of the 
brush is accurate and beautiful, only a great student of Art could have such high 


accomplishment. 
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22 . 
Period: Sung Dynasty, A.D. 960-1279. 
Subject: Prunes AND Manparian Ducks. 


Aritst Wa: Ping: 288 = 5 9S by ee 


Biography :一 Wu Ping was a native of Pi Ling. He could skilfully paint 
flowers and birds, especially cut flowers which he painted was no different from 
nature. His colouring and painting were beautiful and magnificent. His work was 
highly appreciated by the Emperor of his time, Wang Tsung and the Empress Li 
of the Sung Dynasty. _ 


Description :—Colour Painting on Silk. 


The picture shows the flowering hawthorns while the extending roots are 
curled among precipitous rocks. Besides there is a camellia whose flowers are of a 
lovely crimson. A pair of mandarian ducks stand at the river bank, one of which is 
preening its feathers, while flowing waters are running out from the cracks of rocks 


like angry waves. His art of colour rendering was certainly the highest 


accomplishment. 
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Pertod: Sung Dynasty, A.D. 960-1279. 
Subject: PINES IN THE CourT. 
Artist: Tsao Po Chii. Size: 3/12" by 1/112". 

Biography :一 Tsao Po Chii, also called Ts’ien Li, was skilful in painting 
landscapes, flowers, birds, bamboos and rocks, yet more skilful in painting figures. 
In painting figure groups he made the facial character of each figure distinct from 
the other so men could name the persons without mistaking. His painting was 
natural yet spiritual. The Emperor Kao Tsung of the Sung Dynasty admired and 
valued his work very much. 

Description :—Colour Painting on Silk. 

The picture portrays a high scholar of a graceful demeanour. He ls enjoying 
the coolness of the surroundings in the court and the beauty of the plants and trees 
of which there are several kinds. The pines are waving in the wind. He is tired 
at noon for the day is long and as the ancients said “ When sitting silently with no- 
thing to do one day seem to equal to the length of two.” The brush is intelligently 
used after the style of Wang Wei in the famous picture Wang Ch uan Scene. Near 
the bottom of the picture there is found a seal of the collector of Sze Ming Ku of 
Wukiang who was a great man known in the Ming Dynasty whose seal is a good 
proof that of the originality of the painting, a precious treasure indeed. 
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24 
Period: Sung Dynasty. A.D, 960-1279. 
Subject: 下 AGLES AND THEIR YOUNG. 
Artist: Wang Hsiao. Size: 574" by 3/42”. 

Biography :--Wang Hsiao of Szechow in Anhwei was skilful in the painting 
of feathers and thistles. His painting of eagles and hawks was after the style of 
Koh K’ien Hwei, whose high standard he ultimately attained. He was also 
expert at figure studies. 

Description :一 Ink Painting on Silk. 

The Picture depicts a part of a distant mountain. It is completely covered 
with snow. A pair of eagles are seen flying out from the deep valley. The wings 
of the young eagle fluttering from cold and fear, yet all gathered together on a 
high tree patiently waiting to be fed by the mother birds. (Certainly a miraculous 


pen at Portraiture. 
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25 
Period: Sung Dynasty, A.D. 9€0-1279. 
Subject: Two Horses. 
Artist: Tsao Kwang Fu. Size: 3/54” by 1’98”. 
Biography —Ts'ao Kwang Fu of Hua Yuen district was a student in the 
Imperial Academy of Painting during the reign of Tai Tsung. Skilled in 
painting Buddhists, Taoist and figures, as well as for painting foreign horses. 


The strokes of his brush were strong, and sharp, likened to the point ofa sword and 


the tail of a swallow. 
Description —Colour Painting on Silk. 


This picture shows a black horse standing proudly and a white one 
groaning with its head bent down. Both were tied around a white stone column, 
their muscles were developed and manes were long. His style was after that of Han 
Kan of the T’ang Dynasty, celebrated for horse painting. The strength and 
sharpness in using his brush moreover distinguished him from the painter of mediocre 
ability. 
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26 
Period: Sung Dynasty, A.D. 960-1279. 
Subject: OLD CEDAR AND WINTER BIRDS， 


AP e aA eG Szze: 6°62” by 3/32". 


Biogaphy :一 LI Ti of Ho Yang was expert in painting flowers, birds, 
bamboos, rocks and landscapes, making good representations of nature. He 
became the Associate Director of the Imperial Academy of Painting during the 


reign of Shao Shin; 1732 A.D. 
Description :— Light Colour Painting on Silk. 


The picture shows the misty atmosphere after a snow-storm, uniformly white 
as far as is visible. The leaves had fallen from the bare woods and short bamboos. 
Only two rows of old cedar are standing bravely and luxuriantly. There are 
numerous small birds flying high and low, not a single one in the painting is 
unnatural. ‘This is one of the paintings of the Sung Dynasty that is easy yet 


refined which is not attainable by. even well known painters of later periods. 
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27 
Period: Sung Dynasty, A.D. 960-1279. 
Subject: A PAIR or EaGLes on AN OLD TREE. 


Artist: lai Tk Sese, 221g by 175": 


Biography :一 As previously described on p. 26. 
Description :一 Light Colour Painting on Silk. 


Here we find a picture showing the deep fountain, venerable pines and 
irregular forest among clouds. A pair of eagles gather together on high branches 
face to face, defying any one to remove their nest out of the valley. The brush is 
slender and the idea is haughty. It was inscribed by the famous collectors, Kéng 
Tu Hwui of the Ming Dynasty and Pih Chu Ch'i of the Tsing Dynasty. This 
picture is evidently the actual work of Li Ti. 
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28 
Period: Sung Dynasty, A.D. 960-1279. 
Subject: Sincinc THE “NEI SHANG” SONG IN THE 上 ALACE， 


Artist: Sze Shie Tsoo. Size: 5/48” by3/18". 


Biography :—See Shie Tsoo lived in the city of Hangchow. He was skilled 
at painting figures, and coloured landscapes. He was summoned to the Imperial 
Academy of Painting in the reign of Tuan Bing 1235 A.D. 

Description :—Colour Painting on Silk. 

The picture was painted to represent the story of the Palace musicians’ 
singing of a song composed by the greatest of poets, Li Tai Poh, for presenting to 
his Emperor Yuen Tsung in the T’ang Dynasty. They sang the song and 
accompanying it with music of a new tune. At the same time royal princesses 
are gathered together to enjoy the occasion in the imperial garden. There 
were exhibited precious articles and curios. Above them are spreaded high 
firs and slender bamboos. The carved surrounding railings are only found in the 
imperial palace. The colouring was beautiful and the pen was used in careful 
detail. The portraiture is so natural that it seems as if the living beauty can 
be called to descend from the painting. 
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Pertod: Sung Dynasty, A.D. 960-1279. 
Subject: Two ComoranrTs. 
Artist: Ai Suen. Suze. 548" by 35". 
Biography :一 Ai Suen was a native of Nanking. He won his fame by painting 
flowers, bamboos and birds. He could use various colours so slightly in such a 
way that every thing painted reproduced life. His work was unique and beautifully 


artistic which presented real nature. His painting of dead leaves and shrubs 
expressed his taste in rustic simplicity. 

Description :—Colour Painting on Silk. 

The painting shows a pair of comorants, one flying and the other singing. 
Their spirit and appearance all look like living birds. The withering leaves of lotus 
showed the very desolateness, the slight waves and a ripple on the waters indicated 
the beginning of a cool breeze. The silk is very old, the colouring is light and 


gentle, a picture of this order certainly cannot be obtained without difficulty. 
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Period: Sung Dynasty, A.D. 960-1279. 

Subject: AN UNEXPECTED VISIT DURING A SNOW-STORM. 

Agtehk: tau Sung Yen, Szze: 6/34" by 3/52”. 
Biography: —Liu Sung Yen lived in Hangchow at the Chin Pu Gate ; conse- 

quently was called the Obscure Gate Liu. He was the student of Chang T’eng Liand 

skilful in painting figures and landscapes. Superior is the spirit and appearance of 

his work. His fame exceeded that of his teacher. He was made an Academician 


of the Imperial Academy of Painting during the reign Shao Hi 1190 A.D. 
Description :一 [nk Painting on Silk. 


The picture depicts the story thatWong Tze Yuofthe East Tsin Dynasty, sailed 
in a boat during the night of asnow-storm to call on his friend the hermit, Tang An 
Tao. He went with enthusiasm and returned with seeing his friend because his 
enthusiasm had exhausted the easy disposition of those people could thus be deduced 
from this. The painting of the snow landscapes at the back of the hill, the bare 
trees, the winter flowers, the high building all are most interesting to be meditated 
over. Furthermore, there is a nice girl in the building who putting cut hawthorn 
flowers into a vase as to amuse the high guest. The caller is coming in his boat, he 
is feeling his beards with his fingers and is reciting poems. Sucha picture is spiritual 
and life is found in his fine work. Every stroke represents nature. Undoubtedly he 


is an able hand among the Academicians, one that the institution was proud of. 
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Pertod: Sung Dynasty A.D. 96c-1279. 
Subject: HERDING IN THE Maple Forest. 
Artist: Chen Ch’é Chung. Size :一 4 4 by 2'75". 

Biography :一 Chen Ch’é Chung was especially skilled in painting figures 
and foreign horses. His composition and colouring were placed next to none after 
the famous painter, Wang Tsung Tao. He was created a member of the Imperial 
Academy of Painting during the reign of Kia Tai 1202 A.D. 

Description :—Colour Painting on Silk. 

The painting shows the reddened maple tree. The horizon is distant and 
space desolate, the colour of the grass is yellow and withering. A Tartar groom 
is leading two spirited horses and standing on the slope of the hill. The one who 
wears the crimson dress is the foreign chief the brilliancy of whose eyes is full of 
valor, long beard and the richness and colouring of his cheeks with lips parted 
giving the appearance of speaking combined with the freshness of colouring and 
good composition making this one of the handsomest of his paintings and cannot be 


imitated by modern artists. 


? 
ms 
? 
2 
2 


CRRA RAA ANAL ARALP ALIN INNES 


代 # © #2 BR oe 
x KR & — isl ag mE A (fi — Ta 
jae Ne page ee de 
x # F WM St Se aes +» oes 
所 色 re 机 RT. ee ee 
A t £ 8 书 me OX RE. Goer ati 
om MR 本 a) eae 
2 # H & 年 番 AE GS a ag 
» ie Wf K eR oe 
ener 2 eae a ee 

贴 有 OO eR 之 4 

fe ee mF es 

ae 色 

近 & @ & 可 


J bl 
A sae 


ws we As 


Why. ab Aj ai: agit St) ou 
oe Py ns 


J be n. ad 
the = ae 7 canes Pi 7 det 
Pa ie : a 7 As Ue +t: ; = a ; . - ‘ 
only 3 SET er *ieGier: Papesbiors ats: 


While? “te 
ie va tele 


: ae 


= LAME Bis “i ap Tare oe ite i Reet ia bee = at 和 ue e 


ra <9 iy 
_= lah ire “mye 
_ » par 人 in? = 二 
a abe Hig SiS ED, CMa? eile dey ia 
= ¢ 


: 
5 
a 


32 


Period: Sung Dynasty A.D. 960-1279. 


Subject: RipING ALONG THE YANG-TSZ RIVER， 


A 


Artist: Chang Hsuin Li. Stze:—4' 104” by 3/44 


Bugraphy :—Chang Hsuin Li was originally named Chang Tun Li. Bucause 
the character Tun was the same word contained in the name of his Emperor, 
Kwang ‘sung, he therefore substituted Hsuin for Tun. His style in painting 
land capes and figures was after that of Li T’any. It was neat and bright, not 
approachable by his contemporary artists. 


Description :—Ink Painting on Silk. 


The painting shows a part of the Yang-tsz river in which there sails a boat 
under the wind. On the two banks there are high precipices, dark with verdure. 
Through the valley a stream is flowing rapidly like the waves of the sea over which 
spans a bridge. Two men are riding closely and are followed by two servants, one 
carrying wine jars and the other a violin. They are looking towards the pine 
forests or antiquated temples enjoying the scenery. The painting is based on lofty 
inspiration. The use of the pen was like that of the northern school yet witha 
scene atmosphere, not capable of being imitated by the painters of the modern 
period. 
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Period: Sung JDynasty，A.D. 960-1279. 

Subject: BANJO AFTER VIOLIN, 

Artest i Ma Tro: “hse: Size: 5’108" by 3/22”, 
Biography :一 Ma Ho Tse of Hangchow obtained his degree in the reign of 

Shao Shiu about 1142 A.D. His paintings of animals, Buddhists and landscapes 

are of great value. Like the “Style of Wu,” his pen is graceful and elegant, free 

from too much magnificence. Consequently, he became a specialist. Both the 

Emperors Kao Tsung and Hiao Tsung highly appreciated his paintings. He was 

asked to paint a picture for each of the 300 poems in the Maw Shu. His official 


rank became as high as a vice minister in the Board of Works. 


Description :—Colour Painting on Silk. 

The picture depicts a tall willow tree bending its branches to form a great 
shade under which a man is sitting on a chair. At his side stands a boy holding 
a violin to wait for his master’s command. Another man sits opposite to him and 
discourses sweet music on the banjo in a masterly style the tune of which is 
impossible to be described by a human tongue. The one expresses his ideas in the 
banjo, while the other hearing such sweet music discontinues his violin. It is not 


strange that he was so favoured by the two emperors. 
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Pertod: Sung Dynasty, A.D. 960-1279. 
Subject: A Doc UNDER THE PINE SHADE IN SNOW. 


Artist: Chu Ts’ao Tsung. | See ate. Dy 2 io 


Biography :一 Chu Ts’ao Tsung was famous for his skill in painting figures, 
especially cats, dogs, flowers and birds. His style was so accurate and vivid, not 
approachable by his contemporaries. He was a member of the Imperial Academy 


of Painting. 
Description :—Colour Painting on Silk. 


The picture portrays the atmosphere after a snow. Under the pine tree a 
yellow dog is sitting and watching a small black dog sleeping at the foot of the 


snowy hill, so life like. A masterpiece in life study. 
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Period: Sung Dynasty, A.D. 960-1279. 
Subject: SELLING FUELS AND READING. 


Artist: Chang Shun Ming. Szze: 5/4” by 3°32”. 


Lugraphy :—Chang Shun Ming, also called Yiin ‘Seuand Feu Hsiu Chu Shih, 
was very fond of painting landscapes. On his painting about the autumn scene 
two characters are always visible, ‘Feu Hsiu.” He was the grand secretary about 
the year of 1132 A.D. 

Description :—Light Colour Painting on Silk. 

This picture shows a man of the Han Dynasty, called Tsu Ma Jén. He 
was so poor that he could only derive his living by selling fuels while he was 
singing and reading. His wife was ashamed of it and therefore asked for a divorce. 
However, he became a prefect of the famous city of Hwui Chi. His fame during 
that time was good and wide-spread. This picture shows the deserted forests, and 
mountains in the distance. The sky is clouded and the wind is severe. A man 
with fuel on his shoulder, void of cold carries a copy of the book that shows, though 
poor he does not give up his purpose of studying. The painter's idea expressed 
by his brush is beyond description and he portrayed the portrait of the above said 
ancient. The painting of Chang Shun Ming is scarce. It is fortunate that we are 
able to trace the two letters “Feu Hsiu” on this painting. 
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Period: Sung Dynasty, A.D. 960-1279. 
Subject: THREE Rassirts. 


Artist: ‘Tsui K’ioh. Stze: 3/48" by 183". 


Biography :—Ts’ui K’ioh, also named Tsti Chung, was the younger brother 
of Ts'ui Poh. He was an expert in painting flowers, bamboos and feathers. His 
painting of articles and landscapes are similar to those of his brother. He was 


more skilful in painting rabbits and consequently became a special painter. 
Description :—Colour Painting on Silk. 


We see in this picture three coloured rabbits in the act of jumping. They 
raise their heads to look at the bright moon. Each has a different manner but all 
resemble nature. Besides them are seen autumn grasses, which are slightly waved 
by the breeze. The entire painting is quite pure and clean. For the most part his 
style was inherited but principally in article painting and landscaping was his own 


creative power. 
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Pertod: Sung Dynasty, A.D. 960-1279. 
Subject: A VENERABLE GENIE AT His TOILer. 
Artist: Liang K’iai Szze: 5/2” by 2/62”. 


Biography :—Liang K’iai was the descendant of the Tung Ping Minister, 
Liang I. He was also called the Liang Fung Tsu, skilful in painting figures and 
landscapes. Buddhists, Tauists, ghosts and fairies by copying the style of and excell- 
ing the ancients. He was created a member of the Imperial Academy of Painting 
in 1202 A.D. His colleagues seeing his work all admired and respected him for 
his wonderful skill. Unfortunately many of his works are rather done carelessly, 


making a perfect one all the more valuable. 
Description :一 Ink Painting on Silk. 


Lhe picture depicts a venerable genie. His broad chest is bare while with 
his right hand he is removing wax from his ear which act has caused his eyebrows 
and eyes to distort. The appearance is thoroughly life ike. He carries.a gourd 
covered with leaves in his waist as is often used by the alchemists. The fairy 


appearance and Tauist spirit are all the work of his able brush. 
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Period: Sung Dynasty, A.D. 960-1279. 
Subject: ‘THE HERMITAGE IN THE SNowy Date. 
Artist) lak Faas: Sizes 5'7" by at 10g". 
Bugraphy :一 Li T’ang, also named Hsi Ku, was born in San Chen. He 
had been associated with the Imperial Academy of Painting during the reign of 
Hwei Tsung. About 1127 A.D. he became the first assistant secretary of a board 
and was then created a member of the Academy. When he was eighty years of age, 
the Emperor, Kao Tsung, rewarded him with a golden belt. He was an expert in 
painting landscapes and figures. His taste was above the ordinary. To paint 
buffaloes was his special ability which Kao Tsung so deeply loved that the Emperor 
said he was no different from Li Sz Hiun of the T’ang Dynasty. 
Description :—Colour Painting on Silk. 


The picture depicts a bright day after the snow-storm. Among high moun- 
tains, and dense forests there a hermit has built his home. He can watch the clouds 
or glance at the flowing streams at his pleasure without being concerned by the 
matters of the outside world. The picture is well covered, indeed, it is a work of 
great care and thought. On the top of the picture there are four characters “ /Yer- 
mitage In Snowy Dale” written by the Emperor Kao Tsung of the Sung Dynasty. 
The painter and writer Wang Ch’ung of the Ming Dynasty also wrote a poem on 
it which was described in the “ K’ien Shan T’ang Painting List” of Yen Sung, the 
great chancellor of the Ming Dynasty, whose seal was also observable. ‘These fur- 
ther testify the picture as being an art treasure. 
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Pertod: Sung Dynasty, A.D. 960-1279. 
Subject: 人 IDING A Horse OVER A BRIDGE. 


Ar best: An et ates Szze: 4/5” by 2’7i”. 


Biography :一 As previously described on 力 38. 
Description :—Colour Painting on Silk. 


This picture shows a man galloping rapidly over a bridge followed by a 
porter who carries a violin and wine. Besides the bridge there is a pavillion around 
which there are seen willows and light red peach tree’s, an indication of beautiful 
spring. Ina farther distance there are mountains covered with foliage of a gigantic 
magnitude. Trees ace dense and tall stretching almost high to the sky. Ancient 
_ temples have lofty buildings. Such is the scene which greets you on the voyage to 
Yin Shan. The scenery is so beautiful always something new of interest no matter 


how often you may see it. 
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Pertod: Sung Dynasty. A.D. 960-1279. 


Subject: AMONG THE HILLS AFTER THE SNOW-STORM. 
Artist. = Lee Tsai Pine. Szze: 5/4” by 472”. 

Biography :—Yen Tsu Ping presented his paintings to Emperor Kao Tsung 
reign of Lung Shin 1164 A.D. the Emperor was so pleased with his work that he 
granted the painter an official rank. He was skilful in painting landscapes and 
figures. Like Li T’ang he could paint buffaloes as well. 

Description :—Colour Painting on Silk. 

The picture depicts a hermit living among the mountains in a house of 
several rooms with portico and summer house, a boy is seen picking pine branches 
to boil water for tea. He himself is leaning on a side-table looking around the 
scenery and reading poems and the classics. Outside of the bamboo window the 
shades of the pines are very irregular. The hawthorns are beginning to flower 
when the year is*near the end and the snow has fallen. From all the parts of the 
hill one can see graceful pagodas and lovely temples. A crooked foot-path crosses 
the side of the mountains and wood-cutters in pairs are returning to their homes 
with fuel on their shoulder. There is a dangerous bridge over which an old farmer 
is passing with a buffalo, and a canoe is seen in which sits a man fishing while 
covering his face with his sleeves to shield himself from the bitter cold and looks 
not like a commoner. ‘The landscape and outline on the whole picture is of high 
ideal, his pen is no inferior to that of Li T'ang. 
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Pertod: Sung Dynasty, A.D. 960-1279. 
Subject: TRANSPORTING WINE IN A Boat. 


Artist: Yen Tst Yi Size: 4'68” by 2’9h". 


Biography :—Yen Ts 证 Yii was the younger brother of Yen Ts 这 Ping. He 
presented his painting to the Emperor in the reign of Loong Shin 1140 A.D. which 
was highly appreciated. The Emperor rewarded him with the rank of the assistant 
secretary in a board and created him an Associate of the Imperor Academy of 
Painting. He was clever at painting landscapes and figures though his ability was 


little inferior to his elder brother’s. 
Description :—Ink Painting on Silk. 


The picture depicts a river in autumn along which reeds are abundant. A 
man is sailing homeward in a boat with his wine. Looking to the western hills, he 
sees the evening scene of houses and cottages amidst smoke and mist. ‘Two or 
three rows of wild fowls are flying towards their nests along the bank. Such a 
scene is impossible to be painted if the ideal of the artist is not superior and highly 


inspired. 
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Pertod: Sung Dynasty, A.D. 960-1279. 
Subject: CLroupy Mountains, 
Artist: Mi Fei. Size: 22 3h" by i/ae”. 


Biography :一 Mi Fei, also called Mi Yuan Chang, of Hwui Chi, was a 
first assistant secretary of the board of rites and he also commanded the garrison at 
Huai Yang. His paintings of landscapes and figures were unique. He jearned 
that the style of all the landscape-painters, both, ancient and modern, imitated one 
another, but nothing extraordinary was evolved. He therefore composed his own 
style accordingly. In his painting smoke and clouds were indistinctly seen shading 
each other. His trees were not painted in minutia, nor did he paint large pictures. 
Not a stroke from his brush was crude and his works are considered best in the 
world, ancient or modern. 

Description :一 Ink painting on Paper. 

The picture was painted on the paper which was the best manufactured 
during the Sung Dynasty known as the Jén Sin Ta’ng paper. It shows several 
peaks surrounded by white floating clouds. The forests-are abundant but painted 
with arunning hand. The scene resembles that after the rain. Really it is the 
inspired work of a born genius. On the top of the painting he wrote his own name 
with a long inscription. The writing is also superior and valued by the men of his 
day alike with that of Su Shih, Wang T'ing Kien and Ts’ai Siang—all of them 
were famous character-writers. This picture is a priceless combination of painting 
and writing. A great literary man of the Ising Dynasty during the reign of K‘ien 
Lung, called Sung Teh Chiien wrote an inscription on the painting which was men- 
tioned in the “Shih Ku T’ang Painting and Writing List.” Another picture of like 
merit is not to be had in the world. 
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Period: Sung Dynasty, A.D. 960-1279. 
Subject: \npicentT TEMPLES IN CLOUDY Mountains. 


Artist:. Mi Yiu Rén. Size: 3/34” by 11h". 


Biography :一 Mi Yiu Rén, also called Yuan Hui, was the son of Mi Pei. 
Like his father he was also skilful in painting and writing. He was known 
thoroughout the world as the “Small Mi.” He was the vice-president of the board 
of war and later became the assistant grand secretary. In painting landscapes 
mingled with smoke and clouds he did the work in a rough manner. However, 
the paintings still had a natural look which was very like his father’s work. He 
himself called his work “Ink game.” During his later age he painted mostly 
on paper. 

Description :一 Ink Painting on Paper. 


The picture shows ranges after ranges of high peaks, clouds are floating 
naturally thereabout. The indigent temples and old pagodas are obscured. Below 
there are streams and rich forests giving a misty look formed by the clouds and 
smoke. The “Tsen Sin Tong” paper on which this picture is painted is of the 
best quality and still in perfect condition though it has passed through hundreds of 
years. The colour of the ink represents the black paint which is absent in the later 
painter's work. On the top of the picture he wrote his name and native land as 
“Mi Yuan Hui of Siang Yang. 
Kwang Pi and Yuan Kioh of the Yuan Dynasty. It is the ideal of “ink games.” 
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Pertod: Sung 用 YNRSEY A.D. 960-1279. | 
Subject: Two Fairies. 


APtiste” Lis Suns 516680) S89" by 33" 


Brgraphy :—Li Sung, the native of Hangchow, a carpenter when very 
young but was not instinctively inclined towards his trade. Later he became the 
adopted son of Li Ts’ung Hiun, a celebrated painter and thereafter became skilled 
in painting figures, Buddhists and Tauists. Inheriting the gift of his adopted 


father, he was more especially skilled in perspective drawings. 
Description :—Colour Painting on Silk. 


The picture depicts two fairies meeting at the foot of a prune hill. One has 
flowing hair and unwashed face, standing in bare feet, and leaning on a short rod. 
His garment is in tatters like one of the Eight Immortals, Li Tieh Kwai. The 
other is a young bright handsome man, having a scroll in his hand and discussing 


o, also one of 


religious subjects with the elder. His appearance is like Han Hsiang, 


the Eight Immortals. These portraits were so beautifully painted that they were 
true to life. Such a picture as this could not have been painted without great care 


and industry. 
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Pertod: Sung Dynasty, A.D. 960-1279. 
Subject: WILD CEESE Amonc THE REEDS. 


Agiltsts 1s ao Shug ‘Chih; Sizes 3 by 51a". 


14 


Biography :一 上 sao Shuo Chih, also called I Tao and Kin Yu, was fond of 
painting autumn landscapes, especially the reeds and wild geese. People of the 
world only know Tsul Pohs painting of such picture, but I Tao was more 


skilful. He became an assistant grand secretary in his official career. 
Description :—Colour Painting on Silk. 


The picture depicts reeds, white water lilies and four wild geese. These 
four geese are each different in appearance-flying, singing, feeding and sleeping, 
all are life like. Glance fora moment you cannot distinguish that they are painted. 
Really, it excelled [Tsul Poh’s work. 
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Period: Sung Dynasty, A.D. 960-1279. 
Subject: ENjovinc THE Moon-LicGut IN THE AUTUMN ForEsT. 


Artist: = Asiao Chao, Szze: 7/88" by 4'53”. 


Biography :一 HSsiao Chao of Hu Tsé was well versed in painting and 
writing. During the reign of Zing Kong he went to the south with Li T’ang who 
taught him with all his ability. He became the assistant secretary of a board and 
was summoned to the Imperial Academy of Painting. His paintings of landscapes 
and figures, strange pines and bizarre rocks are rugged and artistic, sometimes 
surpassing his teacher. He is wont to write his name either in the root of a tree 


or among the rocks in his pictures. 
Description :—Colour Painting on Silk. 


The picture shows lofty and conspicuous mountains. The valley is filled by 
the autumn woods where leaves having not entirely fallen. The sky of night 
is slightly misty. The moon lights up the forest where a scholarly person is seen 
to be coming along whose beard is white and waving in the breeze, followed by a 
boy servant carrying a staff. -Their manner represents that of one who has 
forgotten to return so intense is their enjoyment of the bright moon light. “The 
power of the pen is bold and clever none inferior to that of Li T'ang. 
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Period: Sung Dynasty, A.D. 96o-I279. 
Subject: GOSSIP UNDER THE PINE SHADE. 
Artest; Ma Yuan. Sizes 7/12” by 4/82" 

Biography :—Ma Yuan, also called Ching San, was equally skilful at painting 
landscapes, flowers, birds and animals, an unique attainment among the academicians 
of the Imperial Academy of Painting during the reign of both Wwang Tsung 
and Ning Tsung, of which he was a member. 

Description :—Ink Painting on Silk. 

The painting portrays two fishermen eine under a pine tree disscusing 
history. By the bank is fastened a boat in which a boy was cooking rice. The 
smoke was wafting under the impulse of wind into the distance producing the 
natural rustic effect. The painting bears the seal of the collector, Hang Moh Lin, 
of the Ming Dynasty, therefore doubtless the authentic work of Ching San, 
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48 
Period: Sung Dynasty, A.D. 960-1279. 
Subject: “Ho Tsinc” tHE Hermit VIEWING THE HAwWTHORN Brossoms. 
Artist: Ma Yuan. Size: 5/32" by 2/112”. 

Biography :一 As previously described on £. 47. 

Description :—Colour Painting on Silk. 

The picture depicts a scholar, called Ling Ho Tsing’ of the Northern Sung 
Dynasty who lived as a hermit at the “Solitary Hill” along the Western Lake of 
Hangchow. He set free his storks, and is fond of the Hawthorn flowers. He com- 
poses and recites poems daily among the trees. In consequence the men of his day 
referred to him—as having a “Hawthorn” wife a “Stork” son thus was his great 
effection for them differing in idea from the commoner class—his character and nature 
made him contented with himself. At the foot of the picture there are the seals of 
Yen family of Fén Ni and K’ien Shan T’ang collection. It is also Mentone! in the 
“Painting List” of the former, Ming Dynasty. 
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Period: Sung Dynasty, A.D. 960-1279. 
Subject: VIEWING THE WATER Fatt. 


Artist: Ma Yuan Sie: 2°12" by a’ rrg’; 


Biography :一 As previously described on f. 47+ 
Description :一 Colour Painting on Silk. 


The picture depicts a hermit who is followed by a boy servant holding a 
violin in his arms—walking and reciting as he bends his way by the stream. 
Opposite to them are cliffs high and straight. The water resembles a piece of long 
silk dropping a thousand feet, which is a wonderful scene. The old cedars are of 


different heights and green with age. His pen is bold and easy. 
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Period: Sung Dynasty, A.D. 960-1279. 
Subject: A WINTERY SCENE OF HawTHorN AND SPARROWS. . 


Artist: Ma: Ling. mage: 5/64" by 3/7", 


Biography :一 Ma Ling was the son of Ma Yuan. He inherited his father’s 
ability and was wonderfully skilled in painting flowers and birds. His father loved 
him so intensely that he often signed his son’s name on his own paintings in order 
that his son could obtain a good reputation. 


Description :—Colour Painting on Silk. 


The picture shows a hawthorn tree of great age whose trunk is much twisted 
and yet blooms in spite of the cold. There are several green bamboos, the leaves 
of which are very frmely drawn, on each of which snow has settled. On the bran- 
ches the sparrows with elegant plumage are roosting crowded together, there are 
two other small birds huddled together in a manner suffering from cold. On the 
snowy slope are accumulated dead thistles and fallen leaves, with a touch of the pen 
every thing was rendered so natural. The colouring was light and refined. The 
pen is used in such a way that it shows his mastery of the art. Although the name 
Ma Ling is found near the root of the tree, this is, however, more probably painted 
by Ma Yuan. On the painting a famous collector of the Ming Dynasty, Wang 
Toh, wrote a short inscription which proves the admiration of this work by one of 
the best connoisseurs. 
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Period: Sung Dynasty, A.D. 960-1279. 
Subject: AFTER Music UNDER THE 上 LANTAIN， 
Artist: Hsieh Sun. Stzec 53h" by 2 去 ， 


Biography:—Hsieh Sun lived in Hangchow. He was summoned to the 
Imperial Academy of Painting after 1261 A.D. for his great skill in painting 
flowers, bamboos and female figures. 

Description :一 Colour Painting on Silk. 

From the painting we see two or three rows of plantains. Within the hedge 
flowers are in bloom. There are two girls one carrying a banjo and the other a 
guitar. Their manner betrays that they are returning after playing music. Under 
the shade of plantains there stands a beautiful lady with the face partially con- 
cealed, gazing with thought. Each of these three women has a different active 
appearance. The style resembled for a great measure that of Chow ‘Fang of the 


- T’ang Dynasty as the Sung Dynasty was yet not too far separated from that 


of Tang. 
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Period: Sung Dynasty, A.D. 960-1279. 
Subject: 上 LOWING Stream AMID HIGH Mountains. 


Artist. ~ Marz Kaw ei, Szze: 612" by 3/28". 


Biography :一 Ma Kwei was the elder brother of Ma Yuan. Like his 
brother his paintings of landscapes, figures, horses, flowers, fruits, and birds were of 
wonderful skill. Feathers were bright and the appearances, such as flying and 
singing, were all life like. His ability really excelled that of his brother. 


Description :—Colour Painting on Silk. 


From the painting we see a deep valley having a stream rapidly flowing 
from its source. The trees in autumn are shedding their leaves. A hermit is 
leaning on a stone bridge leisurely waiting for his intimate friend to come 
with his violin, to play to the tune of the high mountains and flowing rapids. The 
painting describes the story which happened in the Chow Dynasty that two good 
friends Tsung Ts Chi and Yu Po Ya who played music as well. The painter’s 
idea was deeply inspired, his mind aimed on high ideals. On the picture-top, 
there is the seal and inscription of a great connoisseur of the Ming Dynasty, 
who was called Tsu Pang and was a famous painting-collector. 
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Period: Sung Dynasty, A.D. 960-1279. 
Subject: SOLITARY FISHERMAN ON A DESOLATE RIVER. 


Artist: Hia Kuei. Sizer 5 34 by 3/4". 


Biography .一 也 la Kuei, also called Yu Yuh, born in Hangchow, was a 
member of the Imperial Academy of Painting of Ning Tsung after 1190 A.D. He 
was skilled in the painting of figures and landscapes. His technique was accurate 
and in good proportion. He wielded his brush with vigor and strength. His 
application of ink was so clever as to give the same gradation as he used colours. 


Truly a wonderful painter. 


His snow landscapes were after the style of Fan Kuan. None in the 


Imperial Court after Li T’ang could be compared with him in artistic skill, 
Description :一 Ink Painting on Silk. 


This landscape pictures a verse of the T’ang Dynasty showing a fisherman 
braving the bitter cold and fishing alone in an open boat after a severe snow-storm. 
Along the slope of the hill are seen tall pines of great age covered with parasitic 
vine. One that lies on the river side is particularly noticeable on account of its 
crooked and aged roots. The style of this picture is bold and rustic, doubtless a 


masterpiece. 
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Period: Sung Dynasty, A.D. 960-1279. 
Subject: VIEWING THE Mountains Towarps EVENING. 


Artist:  Hia Kuei, Size: 3/1 1r¥" by 2/82". 


Biography :一 As previously described on P. 53. 
Description :—Ink Painting on Silk. 


The picture depicts mountains and streams in a far distance. The sky is 
cloudy an misty. A hermit is in a sitting posture with a boy attending at his side 
and holding a violin. The new moon is seen rising and crowds of crows flying into 
the forests. [he impression of a number of sailing ships are seen which are 
anchored at the islet. The painting is among the best work of evening landscapes. 
The power of the pen is pure and beautiful his light touches excelling laborious 
work which caused the painter to obtain the great fame that he enjoyed in the 


Academy. 
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Pertod: Sung Dynasty, A.D. 960-1279. 
Subject: BLINDMANS SONG AT THE Country Farr. 


/ 


Artist: Tsu Kwang P’u. Sie gies bya o. 


Biography :一 Tsu Kwang P’u, also called Tung Mei, of Honan, was sum- 
moned to the Imperial Academy of Painting during the reign of Kao Tsung. Like 
‘Tso Kien,’ after whom he studied, he painted the “Country Social Meet” and 


‘Farmer's Wedding.” He was also skilful in painting landscapes. 

Description :—Colour Painting on Silk. 

The picture shows willows and peaches picturing the spring season bright 
and pleasant. The venerable old men and farmers are taking their womenfolk and 
children to the Fair to listen to what the blind man is singing. The painting inter- 
pretes the happiness and enjoyment of farmers’ life in the country. Quite a 


departure from the scenes of usual Chinese pictures. 
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Period: Sung Dynasty, A.D. 960-1279. 
Subject: Ducks ON THE SAND BEACH. 


Artist? - Ew ‘Fsung Kuel. Size: 3/24! by 2b". 


Biography:—Lu Tsung Kuei of Hangchow was an expert in painting 
flowers and bamboos, birds and beasts and hollow rocks. His colouring and 
sketching are most skilful. In painting chickens and ducklings he excelled in 


reproducing all their liveliness. 
Description :—Colour Painting on Silk. 


The picture depicts a pair of ducks, one bending its head preening its plum- 
age and the other waddling slowly behind. They are rollicking on the white sand 
beach with each other. The power of the pen is quick and active, superb in the 


reproduction of nature. 
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Period: Sung Dynasty, A.D. 96o-I279. 
Subject: DRAGONS IN CLoups. 


Artist: Chen Yung; S026. 67s yO 


Bugraphy:—Chen Yung, called Su’ Oon by himself, was a great poet and 
an expert in painting dragons. Clouds were painted by sprinkling ink, and the mist 
by spraying water. Having drunk wine he always cried with a loud voice and 
soaking his cap in ink painted with it at random. After thus sketched, he then 
used his brush to touch up and finish into either the whole body, or one arm, or just 
a head of the dragon without being too distinct. Though not with much care every 
thing painted represented nature. During the reign of Pao Yue 1039 A.D. he 
became very famous. In his old age, his painting became simpler but with ever 


improvement. 

Description :一 Ink Painting on Silk. 

The picture depicts a pair of dragons wriggling among clouds. The painting is 
wonderful and impossible to describe. Formerly Chang Shun Heu painted a dragon 


which flew away when the painter painted its eyes, as it was told. From the view 


of this painting Su’ Oon had almost obtained the same ability. 
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Period: Sung Dynasty, A.D. 960-1279, 
Subject: SLEEPING AMONG THE REEDS. 
Artist: Kung K’ai. Stee i Bios oy A OT 


Luography :—Kung K’ai had two other names Shun Yi and Ts’ui Yen. He 
lived in Huai Yin. His style of landscape painting was imitated from that of the 
two Mi; and of figure-painting from Ts’ao Pa’. He was fond of painting ghosts 
such as Tung Kwei and the like. He established a new and extraordinary of his 
own. 

Description :一 Ink Painting on Silk. 

The picture shows among the abundant reeds a hermit is sleeping in a boat 
after having become intoxicated, whose manner is like what a poet described, as 
‘Though he is not sleepy yet is afraid of opening his eyes to witness the troublous 
~ world.” His painting of reeds pictured that they were moved by the wind, frighten- 
ing a pair of birds who are flying away in a life like attitude, is of great interest. 
On the painting there are the seals of Ts’ao Sung Siieh of the Yuan Dynasty, Kéng 
Hsin Kung of the Ming Dynasty and Wang Yen K’o of the Tsing Dynasty. These 
seals of well-known collectors of successive dynasties are the convincing evidences 


of its being a masterpiece. 
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Pertod: Sung Dynasty, A.D..960-1279. 


Subject: INSECTS IN AN AUTUMN ORCHARD. 


Artist: Chien Hsiian. Szze: 2'104" by 1'42”. 
Biography :—Chiien Hsiian, also called Shun Chii, was a master of arts of 
Nanking. When the Sung Dynasty was overthrown by that of Yuan, he resigned 


the office and retired into seclusion. His paintings of insects, flowers, birds and 


figures are exact reproductions of living ones. 
Description :—Colour Painting on Silk. 


The picture depicts an orchard during autumn in which melon vines extend 
widely and bearing one or two flowers. Some insects are eating their tender leaves, 
and others stinging the flower buds. Butterflies are seen flying in pairs high and 
low. The reproduction of detail was so minute and the rendering of colours so 


exquisite it shows that he had acquired the highest attainable art. 
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Period: Sung Dynasty, A.D. 960-1279. 
Subject: WIND AND Snow AT THE BRIDGE OVER THE 上 OAH RIVER. 


Artist: Tsu Hwai Chin. Suse, 5 ag 


Biography:—Tsu Hwai Chin of Hangchow was summoned to the Imperial 
Academy of Painting during the reign of Pao Yue rogo A.D. His paintings of 
landscapes, figures and rocks are frequently in snow scenes. The use of the pen, 
and colouring was for the whole copied from Hia Kwei and he paid much attention 


to the laws of painting. 
Description :—Colour Painting on Silk. 


The picture shows a mountain with much wind blowing covered with snow. 
Over the bridge a man is seen riding a donkey through the cold and reciting poems 
at the same time representing the story of a poet told during the T’ang Dynasty. 
The mountains range deep and all are uniformly, white; rocks, peaks are high and 
complex. There is a temple but only a portion of its red building is visible which 
makes it the most beautiful scene in snow landscapes. As compared with Hia Kwei 


he was hardly inferior. 
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Period: Sung Dynasty, A.D. 960-1279. 
Subject: Tue Woopcutrer RETURNING witH His CATCH or PHEasanrTs. 


Artist: Yi ‘Kung. Sree aa My 13k": 


Biography :一 Yii Kung of Hangchow learned painting after Liang K’ai. In 
his paintings of landscapes and figures, the composition and colouring were all 
natural. He was made a member of the Imperial Academy of Painting in the reign 


of Shao Ting 1160 A.D. 
Description :—Colour Painting on Silk. 


The picture shows the rocky wall on which vines and epidendrums spread 
like a net. Their leaves are falling off a little. The day is advancing and, 
consequently, gloomy and grey. A woodcutter is returning homeward carrying 
fuels on his left shoulder and holds the pheasants in his right hand which he has 
obtained during his journey. He is happily coming down from the ridge. He 
expects to make a good dish of the pheasants for his dinner. The man and clothing 


in this painting are all natural it is therefore considered as an able piece of work. 
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Period: Sung Dynasty, A.D. 960-1279. 
Subject: A Sparrow AND A RABBIT IN Snowy BAMBooS， 


Artist: Heu Sheu Tsung. Seer oS Ge by 2.78 


Biography:—Heu Sheu Tsung was a specialist well known in painting 


flowers, bamboos and birds. 
Description :—Light Colour Painting on Silk. 


The painting shows big bamboos in a snowy scene. They are so tall that 
they look like standing a thousand feet high. On the branches are sparrows which 
are gathered together to protect themselves from the cold, others are flying near the 
earth seeking for food. At their trunk there is a pair of rabbits, one of a reddish 
brown and the other black which are a most natural and lively in appearance. His 


painting of snow is so well done that it shows his miraculous ability. 
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Pertod: Sung Dynasty, A.D. 960-1279. 
Subject: PREACHING AMONG THE CEDARS. 
Artist: Chih Yiian, a buddhist. Szze: 4'tf" by 172)”. 

Biography :一 Chih Yiian, also called Tsti Féng, of Sui Ning, preached at 
the Niu Teu Hill. He was well qualified in painting miscellaneous subjects, more 
skilfully however in painting landscapes and figures. 

Description :—Colour Painting on Silk. 

The picture depicts a buddha the so-called Lo-han, sitting on a rustic rock 
and preaching the “ Hua Yen” doctrine. The disciples are standing at his side 
and holding a sacred vase. Among white clouds there appear monkeys, and holy 
sheep, each is presenting flowers and fruits and resting tamely besides the rock in a 
manner indicative as to listen to the lecture. It isa story of the Buddhists. On the 
painting there are inscription of the famous Ts’ao Yung and the seal of the 
Emperor, K’ien Lung of the Tsing Dynasty that gives evidence that the painting 


was once an imperial property. 
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Pertod: Yuan Dynasty, A.D. 1280-1368. 
Subject:. FisHING IN THE AuTUMN RIVER. 
WADE Spe Iota ic Vie est Sees ata byes aa. 


Bugraphy :一 Ting Ye’ Fu was a native near Outer Mongolia. He learned 
the style of Ma Yuan and Hia Kuei. Consequently his work was similar to theirs. 


He was skilful in painting landscapes and figures. 
Description :—Ink Painting on Silk. 


The painting shows a hermit fishing alone on the river in autumn 
Through the boat’s windows there are visible volumes of books and old curios on 
the table. It is evident that fishing was not his sole purpose of this man but he is 
enjoying his secluded life. In a distance there are precipitous peaks and rocks. 
The birds are tired and are returning to their nest in the forest where the trees 
are of great age and covered with curly and trailing vines. It is much like the 
the famous painting, “Sunset at the Riverside Village.” The inspiration in this 


painting is pure which distinguishes it from an ordinary work. 
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Pertod: Yuan Dynasty, A.D. 1280-1368. 
Subject: BoDHIDHARMA’S FORDING A RIVER. 
Artist: Yen Hwui. . Size: 4'93" by gai 
Biography :一 Yen Hwui, also called Ts'iu Yiieh, was a native of Kiangshan. 
He was expert in painting Tauists, and figures. 
Description :—Colour Painting on Paper. 


The picture portrays Bodhidharma who was the last Indian Patriarch, that 
came to China and died in 529 A.D. His painted appearance is very natural, and 
serious. He wears a double garment which is light in texture the lines of the 
garment are graceful. His coming from the vast river, standing on a reed to ford 
across it. The brush was used sparingly and cleanly excelling by far those who 
painted every detail. At the bottom there'is the seal of the painter which is 


an unmistakable proof of its genuineness. 
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Pertod: Yuan Dynasty, A.D. 960-1279. 
Subject: Ducks aT THE WATER SIDE. 


Arist: wen “fen. Pak: Sige: 48" by 2 ae 


Buography :一 人 Ren Jén Fah, also called Viieh Shan, accomplished his fame by 
painting horses. He was summoned by the Emperor to paint the ‘“ Heavenly 


》》 


Horse” the resulting picture the Emperor admired greatly. He was also skilful 


in painting flowers and birds. Officially, he filled the office of a pacificator. 
Description :一 Colour Painting on Silk. 


The picture depicts a pair of ducks, one standing proudly, while the other is 
resting with its neck under the wing. Their appearance is very lively and true to 
nature. Ata low, level bank running along the stream are plenty of a red flower 
named ‘‘ Liao” among which are seen grasses and wild flowers. It is the autumn 
scene in low and marshy country. The style of painting is so different that the 
structure can be distinguished immediately. Indeed, high accomplishment in the 


reproduction of nature. 
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Pertod: Yuan Dynasty, A.D. 1280-1368. 
Subject: MAGPIES AMONG HawTHORNS AND PINES. 


Artest: Pien’Wu. Size: 8/3" by 4'1”. 


Bugraphy :一 Pien Wu, also called Pah Kin of Peking, was skilful in painting 
flowers, birds, bamboos, trees and rocks with black ink. He was an official 


within the Siu Yin Palace. 
Description :—Colour Painting on Silk. 


From the present painting we see two pine trees of great age, with hawthorns 
and bamboos. The orchid is bright. There are twelve magpies flying closely 
together each of which reports a good omen every two hours (The Ancient Chinese 
unit of time twelve of which forms a day and a night). The brush was used sparingly. 
The colouring was light and lovely. Altho his work is somewhat below that of Ma 


Ling, yet admittedly a celebrated artist of a later period, 
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68 
Period: Yuan Dynasty, A.D. 1280-1368. 
Subject: AN EaGLE IN THE PINE. 


Artists. Lit San; Sizes 2/118" by 5/18”. 


Bugraphy :一 Li San of Yang Hsin was famous for his painting. It was 
said his work was like magic. He would paint after drinking at his pleasure, 
drawing diverse forms in clouds and smoke. He painted at his own time and 


pleasure and would not consent if asked to do so by others. 
Description :一 Ink Painting on Silk. 


In this picture we see a pine of great age lying on a high ridge and resting 
thereon is a rugged eagle in the act of flapping his wings to fly. He used his pen 
so adroitly that the strokes are like a flying dragon among clouds he was similar to - 
Chang Hsii of the Tang Dynasty who was known for his writing. It was said that 


his penmanship was under the blessing of the Nature. 
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Pertod: Yuan Dynasty, A.D. 1280-1368. 


Subject: HeErp-Boy HoMEWARD THROUGH WIND AND SNow. 


AE 


Artist. Yu-Pen. Size: 7'18” by 3/44”. 


Biography :一 Tu Pen was a native of Tsiang-kiang and clever at painting 
buffaloes as well as landscapes. He was also skilful at handwriting. His official 
rank became as high and honourable as the sub-chancellor of the grand secretariat. 

Description :—Colour Painting on Silk. 

The painting shows a herd-boy walking in the wind and snow wearing a 
rainproof hat and coat made of straw, he is shivering from the cold hastily driving 
the buffalo homeward. The manner portrayed in the painting is realistic. On 
the hill there are bare trees toward which crows are flying to their roosts. Such 
a picture is a good representation of a rural evening scene. The pen was used 
freely and the composition was natural. He was almost another Li T'ang, the 


greatest painter. 
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Pertod: Yuan Dynasty, A.D. 1280-1368. 
Subject: Lapies RECIPROCATING PRESENTS. 


/ 


2 Sizer 3°42” 


/. 3" 
by 1112", 


Biography :—Ts'ao Tsing Kien’ was a man of the Huai district and an 


expert in painting figures. 
Descriptvon :—Colour Painting on Silk. 


The picture portrays two noble women dressed alike in a light clothing. 
Their appearances exhibit refinement. One carries a basket full of flowers and 
peaches. The other holds a cut flower and by her merriment is enjoying the 
fragrance. It appears that they are very friendly and are presenting gifts to each 


other. From the view of beauty his painting is a work of a very intelligent hand. 
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